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(iii^J>£dt^^t£/'o^-^frift6;i>^j^y^^^fi/£(:/<(^ 
(ijq 
yi^if L/(/i^£T^>2r,ji ;)f/jp>^i},i^i c.u^ y^ >(i>V c^^i/'-f- J / 
(1* 

[J^{i.\inj\^j3C iJi/\>ij^{?^hjf\6 ^J^{^.^ij\^jiL 0)/\> 
/ci^ t;^ >C--^ (J^  I^J'lf < l ^ ' ^ (/J'^^i (/f^*^'^ 
(/c. t^ (jf^vi/t^  tr/a&t^(j:r ^^^ . ; . J^ ^ ^ 



i ^ •• ' ^ if 
(i(iv*Ul^J^ L / ! ? C / / ^ t ^  y ^ * d ^ c ^ l ' ^ i c ^ c T ^ Dl^Bj/j. c^^^/< 
111 
11^ 
I1A 
^/J^ij? u ; i y (^'iJ^ Zl i/^> (;^i^ L i i ( ^ 

^M'/^/SL ;j5rj^>r.^ ,^U*(/i;4l feSi;^- / ^ ;:> (^j;! (J^AJ^^I 
\L\ 
JiJ j/Tl o^ ^^^(jy^>i'^ 2 l^f ^ vt^(j:t/c/>5e c//^Z^ 
^ ( / ^ i ^ ; ^ w-^yOi/^^ (^Jy^X>i;/i jj^ (^ ^ ^ 
•• • 
jy -^ZLT- / 

IZ.1 
1^^ 
•^ ' • • • • • • • 
1^ 9 
: J ^ l/i^ jy^ v^ w^ LV^^ y ^ >r i l / 
( j^£ (/'iJvU i^ ^ /i^i^vU^ t 6 ; I>^J4 i ^ ^ i/^ cf>/1^  (J^^^^ 
(A* 
/)j. 
lAI 
lAr 
-<iL. 
^ |-i/Zl l/^ Cpt? f^ lA -^^ '^^  ^ t l^ / '9^/^c-^ : : - i :^^ 
Lyi/^ ^yi^\p. 0^^ ijj^oi^^ji/' t>f i>U, ^ w^ vU^  ly fL 
lAr 
Uc /^^  ^ ^ y^ -Z l / ^s^J i ^L ( /O i l ^ L/l^ri r vU^ l ^ 
(Ar 
* 
SSd 
IA1 
a - - ( . -
rrr:(/.(jU^;rLJUz)L(//lJ^:^(i^lf4 i . 
lA^ 
• • * 
(AA 
» 
lA^ 

li:(/cLi;i^ 
r(:(/<LiJf £ 
1^1 
Hr 
I9r 
Hr 

IS1 
^^siiS^ifi^iijt^tii^/^iX-^Si/f'^ Jvky^t j i^^vy/^ 
19^  
HA 
>^(i^>f 
u-ft-' 
H9 
r^ * 

£ (/^(^/i (/(-*P j / i c.v>^4( L(>I>"J.15? (/uijt:-^if i/^;':^ 

iJ 
yj 
l<5:o^ < j / / ^ ^ j / f jy-^lt 'ufl jV'wi^U' r 
r*r 

^jj^'-
M 
OS 
^'i^tj^^UU'dJ^i 
r*z. 
cctL^V '-'-^ H ^  ^-^^ J^c^ J/^c^ Z-X/^^; IV i(^5/(/^/Lf' J / 
JclTjj t>/<=^  *-^c^ L ^  
,^^yJ/i>^^ir>7i>-(;:!:J^£o)Ui/j^);i^)vy(^iLXti?' 
ru 
ni 

» 
nr 
^y^(/iyii^^ u6;(y(j:i: L^Tir't;/!.^  L/l^/c-i/'i Jiy/Zl u^vir'c/jjijjc f^ 
riD 
^i^ UhyJJ^i: <L [Sjy{'j: <l^ {jh. ^j\/-/ij^lf^ji^ ^^<t ( / ^ 03j^ 
rifl:(/yy->'l jT^ iy :^ / -JV( i j l ^<^>2r X 
l,(j/i u/uif: Ji\''^i ^ ^^ ^i ji^.yh ^yjSi'L iSj^'f\'i 
(5r:(/fL>'(£ 
Y\L 
MA 
^ ^ £ ( /OJ(^/ tC/ i 6rl^U>^^^'(jV7(/i/4 
n^  

rn 
nr 
t/^6(^L J i / L^L^^ Jy>y(-^ 0^\)^ c^ / j t^ L ijr^yi JiXi^ 
rrr 


^^ I (/I c^.t^r ^ -^/< u^^M j^ii iJ^i 6^^LA^ifii^ 'v7;/ij 
m 
rrz, 
n:J,i»:,jir<r\:jJf^r*»A^Jj)/.({i^j)„jjfc)fyt, 
rrA 
"A comparative discourse of four English Poets with the 
Greek Latine and Italian Poets." 
1^ (H.M.Pasnett) ^Jl f^'-l^l jtMS"^ ^iXii^ (/c<;^ y ij^ly ^i\ (jli^  
"Comparative Literature" 
:^(jLl/;U((i(i?iruri(j^j.^tvC::^|f/ 
rr* 
r r i 
J^( / jyv i (\S/1 ^ jir^.j) < (Dithy r ambics) i:f''^.J''^' '^^>' 
m 
rrr 
• • • 
rroi 
* • 
6/hi^j (/i/U*f^  i/'w-^ 'r^ 'X Ji/:. ^ cJ>^Q t (/c^I#/i^ J>r O ^ 

- ^ 1/^017^1 l^(i/jvi^yil (jvi^ c/ffvj^ li^  j>«^UL; (/(/ly o : v^'/l>(Jl{/ 
rrA 
{Shf{jjp^jiif^03J^ ( / y u ^ c^(^ Cf^ y 6i>c/ 
rn 

: J > ^ / J j ^ , ^ (Ji^ c< ifo^'O i^ ;lJ^^ 
rq9,rsA:(/,Li;f r 
rri 
(/c^vi (^ i / / t r / /^i 41 Jt ^  ^ ' (i^X ^ ^ ^ (^^^ 
. ^ (/(/'Jt;)l^ 'Lfw?Uil J ;L^/Z1 c/Oil^ (/^w:^ ( j : ^ ^ 
rrr 
rr<)_rrA:(/tLi;i£ 
r^r 

rc'o 
Mr:t/'«(j;^ (f J v ^ J - j T c t s k ' ^ Avi i_ 
rr i^ 

tiJ\^L ^ijii^ Ir/Ul5? ^ ^y^)^^{j/\>/u^^^A^ (/ ' i^^'J^U 


rcir 

J^^^j'i / i^ uyi>9^/c?>^ f^ lr^u/:^ c^^ 
j \ ^ (Expression) vlf^ f ijj,%^ 
• • • • • • • I • • 
* ft It ** 
roi^ 
( • y " * ' « » ^ ' « » ( M O M 7 
vi I «^ (i^  c<^(/(Neurology)'U-->'ivji''j:t <Ll^ <:C c^ li^l^?/1 i^ i/( (jy 
rdL 
r^A 


n i 
v^ l i li^  i j j /L^ i j>'>^ Zl (ij>'; 
Ji. 
Ji 
>2r3^ !^ c / '4(y ii/t^3^>l i ^ J^ l c / J ( ^ u £ 3 J / ^ i _ ^ ^ 
nr 
|^l^.:^(i>bw/lf^vVyc.llp*(J^l^Jj/l^lr^(^jl^;y^^Uv^ 



• • 
(^1 (Joy r^t^rjij;,, jy ^,(,^ £ i j j ^ , ^ ^ J > ^ 
(^ (J:5 61-* '^-'^ 'vj'-^ l^  Dy^ (/''<j^  c<<L>^ c<< (j:t br-i Ji J C'^  
j : ! ^i/t^) J-1^ Z_ i) (j:!|-1^^ JS ^ ( ^lyi^t!? Uk^^^^ 
jj^ji 
c/yeats/l>(j/^v;>l JlJl^ J l ^ J l^y (^ l^^^- i j^-^^jr - i u--^^^ 
/ ^ T y ^ ^ l ^ ^ "The Lake Isle of Innisfree" ^(/Yeatsl^(J>^ 
i" rJ^x,r6'^u^^d/l> 
ZlYeats/u{?^y^*trie^ >^£i^>/j;ir*i^li^^L^^l/2ll/*^9>/i 
yeatsi^ 
XL* 
* * • • , • • M M 
L^'^Jl ^ l i ( i l i ^ ^ ( cTd' v:fi W^ J? Oil w^l^Vjai ^i//Jl?Oil Jj^ l^ ' 
r^ r 
rv.J .1^ 1 r 
r^r 
i _ / ^^ liz/(j. Ij; l^ (jy/U jy^ ^ j : ! ^  l/^i i_ (/_^ 
£ ^ii^£ Ju 17:^ 0 l^ >t^ i^ c i^j:^  u^lXuTL^/U^l^ 
Z.: .U*! ^ 
• • ^ • * 
(/4^/j^buliy:£jL?iyiiw^l^o^<^U(/a*>fyu^iv:>i(/L4^j^^c^^ 
• • M • * * 
^ ^ ^ y^ -£ c.1^7^-(/JIAL^T 4-^ ^ ^"-^ <-^'^^'^^/' ' '^-' ' '^ 
r^«) 
rA» 
rAi 
rAr 
« 
>yiyi//t::f t ^ C^I>(i>2rJl>ilZl O^^'-^jyT^^^^J^ 'J^i'utijLjt^^ 
rAr 
> * " 
(/* L^( fciyfV-l^ l(<:*^ '^(J^  J/^U^^ C ^ t ( /^4 ' (^^ 
a?Cc^V^V£ i^yCtl5:'j^;i:^(j:! ( j^T( f ; (^ j j j ^^ l^ ^^ 
Di l l / .i>'i r 
rsoi 

rKL 
>i< OsjJjJt <^ JAf ' / l^ ifuic'l^^^' ( J^ / ^ / ^^ vij^ "*(/' J^^y}<i-/' 
rAA 

J) 
ni 
u ii;i/»j» 9i/.^ J^;e (i^u (/ J / i ^ - ^ t-Tj^ J/^t C^LTI/ ' ^^ 
It it 
Mr 

(jljt: 'f- ^^^^}\L jAjc;i(/')A<cii::^*)jii (3 Juki Jx>^ ^  i/' 
Mr 
^\} Ur^ji\ 6yJ^A A ^ ^'•^ul ^ ^^^^ ( / ' ^ ^^^ 6/'6P'^J 
d' a ^ ^ r - ^ ^i^ciij^-^ (j>^yL5:i'-^ Ur-^J^^ (jytv^ 
(AJJiL ^P'cjr'Jif'^, 2L/^t/3^^ ^(\^L\r^^j\ l}j\ 

r9^ 
/>J{\f^^/ii jCf^\,jyii j\fj: L/'/^ ^ >L/) -^if tfaf* 
• • i • • • • 
• • t V V 
J^L>(/^o^i L (^L J^wiOi iy |-i^(/f ^ f . ^ u6;i>^ ^ (^L U^SJ 



w^yjif-u^iJi ^^L- i^i^ .c^y i;.c.i^^^i^ j:t u > ^ l ^ 
- i . 2LU ;L^I 9> rc^/L^/cJU t ^ ( J ^ . ^ J ^ U ^ y y c / ^ 
rrA i j / . j^ ic/J(f<^iy ' /Lr iy Lf/L^ J^>i 
L^ o/\ ^jt j(^ * Bjc-VtC j^ 6^^J^ i^j^ ^ t ^ 6^/iiy^ 
« • 
,t iJj/j/'/^l/d^h.iiUL^i ( /( /L Xij:> 6/A^i /Ui ^ ^'^y^ 
r*L 


'^yij^ir- i^i/^'Ui J^/^^. c^ '^ '^tL ^ u-^ LVl^ (J->l^ ( (/d'-Jt 
S-A :^. JS t>^ t | / x ^ U-»^ l 
If • 
J.u:t d^^X-^ iT i^ •'f^  Jr^ ^ L^ /^ ;:j ^ ^^ >-iT^ if^ 'i J^^^ 
£ c.U v^j/('iiJ) (i/ffjui^ *^  ^ ! r ^^ >^'''*>^  ^ /AH t^X^t-^' ' 
i;i^ 4i^ (jr!/r^ zl (ji/t>(jAj>^^-*i. (/L/^y/iT^^^'/^ ^ X ( i x ^ 
* 
rn:,/.JSt>:>^y^v(^/)^c/VjL?i J_ 
rir 
« 
c/k *^ si^y c^>*^">><fvi( f ^ tvC'/'iy (Synthesis) c^ U cH^y^i 
rir 
j>r v i ^-<Ovi( tA^/y v>Zl ^ M^i J l i l L^ If- (/«L>f ^ c / ci^y^l C/^^i>A 
ri6 
ni 
wfl^ii ^  9^; Abstract JJ^ (f-^ (^j (X I (X>J ' ^ - j t - T j r r ^ l ^ 
r;.'^9L;Concrete 
L 
4 y *• -^  
riA 
rrA :^. Ji^ U o / ^ i ( / ^ ^ li f^" 
r(9 
.L^r i - / / ^ / ^ wz: V rgt> J>Oii jv^ 4 (j^ ^ 
'-Pu^ L T I / ^ Jl> rc i^(j:;.i^ 7L ^ T^y l^-£ (^''u^ Ji^  


AJ^J'^l^t/;j/ii-^L/iYti^(Synthetic Criticism)>^V-[;= '^V>^*ird( 


a— 4 • 
^<L^yt<iL^)j'^ 
/jjtj'^i'L ji/JJ ^u^v?^ J^L c^^u \5'^j)^ ^ '^('^ (^ 
rrz. 
\r:J' ^r-.ij^ cLf.j^ ^ . r » " i i V : j> t^ ( /^ W^I^JU C^LJJ / 
rrA 
rn 
t\f\/ji/^i^^'jii^Jhyji^^lJJtji\j'hii^/<^^3Ld^J^^jjii<^ 
' ^ ^ 
/:j)i-Ut2£^ (Poetic De\ices)lJ'\^}{j/^jtO\ii^i^i^<^t;^X 
(j:!: ' ^ v Lf' J\ y/fl/^vl^-.i^iil* »yi>Zl ( / ' / - f - v^ -* (Jr/*:^ ('li<'y^ ' 
: U1 "A'^yi l^/ij^j: €>{^c^. l^ (^ 12l (/^ 
rri 
^ j y - ^ ( J L U ^ iO;(>^(j:t tr^ :^5( <^ ji^iy / ? c^U^ iTui^fe ^/^J^ 
• • ) • * • • 
rrr 
*• •• *• 
rra 
\5J?6^^-UI ^V^^-^ i'^j: '^foi^ ^ > i ^ y . i v>/y^-(. (^^1 
J>^cr< iff<l^ Jif Jl ^ l ^ jr(j:J UA^^ 
rrL 
(/y c;Oii ^ L^  ± A^  (/Zl ^iji^i fliii^Zl uP-Vc^Oli/crjL^^ 
rrA 
Zl uyy(/c^ Ui uu^/.^ jv /^jyi^ i j>t/j/j-iZl (ji^ vii J^i" 
i^'l(?2Llf c r ^ c 3 ^ ^ J'J^l^L-L ^ V £ Jjvil^t^^/^ 
,<£- 2LUt / j ?T^^ "Ju"^i /( /L ^ ( 6^-^y. < ^ (3t>^vi(^u^ 
m 

rn 
rn 

rrr 

rn 
I ~ 
rrz 
• • • « 
rrA 
i. 
>i( J l i^ i . ^ / . y > ( y ^ ^ £ Jir ^ , ^ JU:^! (/^(/c<li^ (/Ulysses 
-a?'J'>^' if'jtP^^^ fij^jt Ulysseso^w^ (3^o^/crc:i^iU^l/ir 
rn 
£/^bVL w^< wTJ^  c i^r^ r ''l/Tj£ Ji^ij3i 2Li/'i^ c / ^ / f i 
djJ\^L .=^\^ji\ J^Jifj/j-i L^ J i ; u ^ J'Ufe'c^ 
Selected Essays T.S. Elliot P. 225 I 
-<;::-(i^ -)b A / 

*• • •• • *• 
rao 
« • 
(/(Jvi Jll^lyilc.(0 Ji/JWl^Jl {ficJ^c^ji^iy (Ji^i jUUi (/JI> S 
J^rc^L- 6> v^.(c^  iKr-Xz: 6yLf'> '^L>:^ J::^ LrL/V '^ u v o i L cJ^L h 
(j:r ( J y / i Zl>c^ **-(^  2£j:^f£y ji\ '£U^A ^iS //'^y^^ cT 
Criticism" 
j^f^iL c.\fif/i:^ ijiij/tc^ \Sji?\f'^^ (X^ v'^ t ^ '^J\^J\^ 
( / V ^ ' 9 ^ ^ ^ w:i#b^ uTl/ iJ iX^ Jvi/'-*^^^ ji/b^>i^*'J:^^( J^ Zl 
j i^^Zl (/'ci^ ^L l i ^ ^ C^. l6f^ ^^^4^ yO 1^  Definitions (J L l/vj' wJj/^>^ (J l^ 
'New English Dictionary' 
6/^0^ J"'>^vi(^ J / ^ U . (/(/(Ji^i JUU.il^ J^;;:. ( / ^ ^ J.^ ^C .^ 
• • • « • 
c l^:^ ^ ^ Z l >i>V^'L&il c.lJiJL^ ( ( j f^^ c> l /V 
rir 
(j/^,o(r(Basic Tools)^i;i<(^Oj£c/>^l'V/^^'-^''^'^-^^^o^''^t/' 
'^^y^^(iiiJ(^ c ^ ^ - ^ J^(i^/4(->i?4 <^ 1--K t>(j:!: ( j>^ ju^7i^  

»VJi^£L^ 
c^l L .i/^i/'jt ^iJ/i J?i rOV (/- - r - ^ i^c/'-^ /L / ' ' '4^ J'-^ "i 
- (jVvi I JrV^^ J:^  (/^>i Y^L >nl: 1^ ^^ ^ 
^/^j ^I/L/"!/j)>^^ JT^;:: c.U^> l^ (J jc'i;/^^ 
• • • * 
riA 
(^L^ 
- <::^  y> L/Vv y ki (j ei^ i t/vi '<:^  ^J^JJK 
(/u^ '>^ <^  J^ / .:^L/<>C^V (3A;LU/J>.>rv j ^ X i ^ u ^ 
C.UIX 
_r 
_^ 
- A 
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- l A 
rz,( 
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